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SIMPLE EXPLANATION OF THE RUDIMENTS OF MUSIC

Notes are written upon a staff of five lines and four spaces to which may be added additional lines above or
below. The added lines are called ‘‘leger” lines. The notes are either on a line or in a space and according to their
locati : ' itch
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For the piano two staves are employed, the upper one for the right hand is written in the treble clef and the
lower one for the left hand in the bass clef. The following “Table of Notes” shows clearly the two staves as
written for piano; also indicating the converging point of the two staves.

TABLE OF NOTES
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FGABC DEFGABC -DEFGA

Treble — ﬁ i é E E r :
Clef. e
LA r ete.
Bass f o
Clef. _%J‘iijntéflrr ﬂ
- ¢ DEFGABC DEPFG Pun z
C D E F G A B Showing the same notes in both clefs, : |
.
sl 4 SHARPS, FLATS, DOUBLE SHARPS AND DOUBLE FLATS L-...

Cancellation symbols

A sharp @ before a note raises it a semi-tone. A flat (b) lowers it a semi - tohe. Double sharps and
double flats alter a note by two semi-tones (or one whole tone))

The cancellation symbol (often termed “natural)’) cancels any sharp or flat. To cancel a double sharp or flat _i
it is sufficient to place the original signature before the note. %, '\
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THE BAR
A “bar” is a line drawn vertically through the staff i to divide it into measures,

A double bar ::ﬂ appaars usually at the end of a strain. If the double bar has two dots g it iﬂﬂlm that m

The distance between two notes of different pitch is called an interval. They are alwm ﬂmrud frnmthlm 1} '-
note upward. Following are the intervals as they appear in the major scale. | |

g Prime or unison Second third fnurth fifth sixth seventh

[ N T WL
- —
e e -

_
-

QOctave vinth

_-p-ll.-lr" e I R e ———A __'

- AR ey s A R e | DR e s T 'I-"u...“‘lr ]

!

LT Bl Y W W TR -r—-_l-t-nzn.-r-r = e R TR R TD R SR

A e Y
L T A e R e s F | - TR l-'t--'r--' | - lr""r-:' -

.' 'y ﬂ L'- -t ;1& ‘? ;‘- I-'l ﬁﬁf ;" l '-
.'__ 4 ' - ...
Pk el !ﬂ.ﬁﬁ' el > "; : “nw

e _—'_'__I—_-—_

“ e - . - -y .

T



.« Sl
WD

1\ NN| @ .*.*. ¢ L
EEr m.. J .l LF_jl

./{// 5&0/770 Céo édé' /I”? 2 c./a o )”. /ﬁ.hwda nec/or éajﬁ' -dej‘A | /%p . )-o <, St

"".-‘ - R
i T [Ty /I T

e et 1. 1 .1 1| - T
e e e Ssee e gy e
-__ ---

hi-los  6.5ei fele /Ado G w‘mbc,ll lo.lom veo -eol

i







Barid...

s 8
i TTTT BT R
Ku L | M i M. N f%.w

- . Y.

N | Lk ~
i pﬂ, + IR

, T B Wm (. W&  VEA h M | |}

- ﬁ iR s ; GH [
R _. : | Ha s I8 .
e (1) 80 o

Jorlﬁw N m, , N | e\hM dw

S 1] ﬁ_ ﬂw i |

UL NS UL
‘ \ %M ﬁw a-Vf., 3 . %

s ._
i T o I

0 ﬂyﬂ_ Q|| J?M H & Ih .“.
) s LT L
bl k) NS | S

p ¢ / m L o.i,w .....!/,MW it
N o |4k m.. < | |ells Q\J,M
M N 3 JN 1| — ,

3 L U

?ﬁa,.\a{mw_o c_- .d o& m. | M J ;fWH

1 _ T ||l |-

Fr_v. i ) | A N ; .MM,.] | , O MA

rfilw I : | V-_Wn.. ,,,m, -.1. ,m X ;

.. s
o _Pm f/.r,w o N1 eium n
il
|




%’ S

4

..

I~

.-l—-..\

4

}
]
MY LE>T -

O

' e

"9




f

t

_ 0

i

=
;

7l —aeila
WAY'Y

=
i
l

.

~F

£

x

ff

?
=

I

,.-)-770 L

77

: E
e
¢

b,
[
| : 1
SETVT

=
ha

=
—

/{;”0—-%{%
S
-

==
.-j_:r

1

/.-—'lh

__\-»(/é/dd Vol de — i W

eGP RO =710 — P

T
20 — Tho

£

. 4
A

f
=

Vo — 7(4;

e

657

“ha - Ko
f—t

1 ?

e g;{f

$

Y

e

?
Kod - 270 K

_1

va

i
z

s —

‘0 ahAa

A

J

]
i

o

!

-

o .

:

& TR

WY 2ech
T P

3

===




. . ||
| v (4N} ©
i : n C
- » \ .
4| | =% .,J
| | |
1 | O - 11ld
4 | . ; g
» : __ ,,
,...____, ' i ‘ 3 A
¢ +
| © [ Wl
-~ . \
SEE IS .TJ
SRR 1 VS ™
LS I
HL__- ﬁr . L_ é{



















-—92 Y b r r f ol ’ e — e . Pf L = '
e R o i o o 2 i e
WJW C[ /(L{“.._{,‘ {Lw A i ‘“9'(]' ’m.1 ..Cﬂ.. A - &kgﬁw

™
e e e e e e e====—ros
—(_P—_ﬁjb*‘qé — ‘fﬂ' e =BT o
A

Bl L 0 ad e AL N

= Y SRR i O AR R
— v - =
E‘"“{ 24,‘,{:5 fLH A = 1/49-- ZM

'.'-P'-E
ah
" ’|‘- . i
- r f.l.'

e




S=i="=
=
Lo —)

Rai_?%’ﬂ?
g1~
==

f

=
f”f#
R rale

e
Z

e

ap— é /{L:‘ -

...-TL?-M AAA £

P
ﬁ'/a-fs/«..

7

l
'1

: :}Ell
"

z
74

Ko
WG e
o
—

B
S
=1
T =tzF

v

e — no
e
= e
T ek = L A

=3

!
3

7
o
f
l‘f/
._-ru_ﬁ_,f}w
— b
EM[

=
==
5
==t
W.—-——
%
/
—-W[f
—
f
V_
[ )

P
===




'
R




f‘-_-lifﬁl'fq __
i




Mo

w_

=Y

= E
M |
T
= ,
agmf;
/ 1

=
s

10V T

:

SES:

K0

F 0
- i -

oK~ Jom ¥




e e e e — "Lffw/&
UAAALT P '% 2 r | = R E s

| (
) — e /W#M A _ HMH-W #M

M f N w = - s, . 7 .' T—7X 1
@: S S N i , = 3’9’4“'44—4""—-*
- - »— # i ; £ :
y s - +

i
|
i
_i
|
:







Wil i .

» _ 5 v cw - te e ® ®h «
DL R ALY ALLTIE TR AR TR R . B

- B LTEE F e T T T, O FOR CRRET T R [, TR FEE S RN PN ¢ IR, P il TR R IR R DS T
DT CILATEITEN A D R PR O S R Y A A N R T A S R S SR : S I (N R | AEET T
‘-'-'_'--_r.-_-— RN

: | | 4 : s
-.' é’ﬂ/ahﬂf Qﬂ/ﬂ - e/ ej/ /—ijk’” V4 (/¢ —‘”e” £ﬂCA a—"'/‘?ﬁ.yd/’)? v rav
| Q .

> o R SRR T LA e T T g
B e e i ] TR T ) SRS v R, TR, MG ™Y, RS TR T,
T T SO ST S s Yookt s e | TR R A
C -— ‘ = o . -
ie’fec/ Vf e-771ts  Yolser éfefcc/ Jp - Z" I~ yo-J€S O -
: . T -’;_-‘1—
T TR e T . T WO T R R T R e R T e

' TEEECIREN
; 3 e e o o RIZEIETSE Tl R R V.F:l

| 4 PR AN TR Y T e
| ' B R T T TR T




.-"';‘#. '
SAVE. T
| ¥ By ]
» L
L

- —




a —cho «/E *




ffFHQﬁF

nu /fwo Y- Nu

u ' H;’ﬂﬁ/&




|







S
¥

TRIPLE

e =

e *F—T
s —

NOTES AND RESTS

These are of various lengths as follows:

%:“ z i 153 1% l:g
| s oo Half Quarter Eighth Sixteenth Thirty - secnnd Sixty-fourth

TIME VALUES (or time signatures) are of three kinds, binary (or even), triple (or uneven) and compound (douple or
triple or both), Those generally in use are shown here.

Common time A la breve cut time Two-four time
L |
BINARY LF , ' erﬂ
3 B EEE R ?*5 S E ,

Three-four time

N AP Lo 1 BV B N
O W T o S e SO |
BAF S~y __ ___§ § ¥ _ ¥ _ _J

Three-eighths time Six-eighths Nine -eighths Twelve-eighths
s
l |

Other time signatures seldom used: 3/2 6/4 5/4 7/3
THE DOT

A dot placed after a noté or rest increases its time-value by one half: d.= 4_; iz J___JS ﬁJ:EJ e b R

Two dots after a note or rest increases its time-value three fourths (the second dot adds one half the value of the
first one.) d..- al JJ’ J--: Jﬁ___Jlf-h J—BJ: EJ LT Leati X
THE TIE. When two notes are connected with a tie —— it indicates that the second note should be held
. ST
TABLE OF KEYS

The “Key”’ is a term used to signify a group of related tones, established upon any of the notes of the chro-
matic scale. The given tone upon which the key is. established is always the first note of its scale andis called
the“key-note” or “Tonic?” There are twelve major keys and their twelve minor relative keys, making twenty - four
keys in all. The fﬂllﬂWiﬂg chart of “keys” (w1th thmr tonic trladsl 15 shﬂwn.

= ﬁ“ﬂ by fﬁ%g o ﬂﬂ‘*@fg Es s &g;;ﬂ
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. ¥ The F¥ and @b keys (and relative minor) sﬂund the same. 1 Triad: a chord of t‘ﬁree notes.
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ROBBINS

TWO PERFECT MANUSCRIPT PAPERS

Robbins Roval Brand
ROEBBUNS PREMIUEIR B3IRANNID

Easy writing surfaces which enable you to work smoothly—with-
out interruption.

No possibility of blotting.

Perfect printing — clear and distinctive quality papers with no
broken or indistinct lines.

Erasing made easy, without destroying the finished work. Simple
too, to fold and will not crack.

Each quire wrapped in cellophane thereby insuring perfect
cleanliness. Printed in orchestra and sheet music size.

AND — Most important of all — THEY COST LESS !

———

Endorsed by such foremost arrangers and composers as
FERDE GROFE, DOMENICO SAVINO, FRANK SKINNER,
SPUD MURPHY, JACK MASON, HUGO FREY, etc., etc.
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