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Rudiments of Musical
Rhythm is the principle of motion. In music, it is the

ured beat which marks the character and live expression cl'tlo
The term “Phrase” may be defined as an incomplete musical ﬂq’

other phrases in order to make complete sense. The smallest h‘
motives generally constitute a phrase, two phrases a section, m _

Period .

. Section.
15t Phrase. 2d Phrase. 3d Phrase. :

Motive . Motive. Motive. Motive. Motive.
RN P e T Ny o S

The term Phrase is indefinite. Usually the firsf and third m
Phrases, and Sections are generally indicated by the s/urs dm-m . .. ;' ;
ting them £

A Period is a single completed idea.

To Phrase well is to clearly express musical ideas.
Musical Periods usually contain four, eight, sixteen or thirty-two

» I - .‘” e .‘ »
‘ 3 & 1 ] [ ;
e

EoE Ll B Ll
&

i

Intervals. R R
Inuml- of Int. of thirds. Int.of fourths. Int. of fifths. Int. of sixths. ﬂgﬂ

h

e e————————— TR GRS OGRS A
e e e T e Rl e SR e o 2 B
- | e e AR R . T STV T .
| Sy R I T w——— L S e

The Italian words used to convey the time or expression, are:

dante, less slow; Allegro, quick; Allegretto, less quick ; Prnh,'
P very softly ; f (forte) loud; ff very loud; diminvendo, gm

louder; ritardando, gradually slower,

PUBLISHED BY BACH MUSIC CO.
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Notation.

In piano-forte music two clef-signs are used: the treble or G clef, placed on the second line:

and the bass or F clef placed on the fourth line thus:
Treble or G clef. Bass or F clef.

e S==ro—ur oS

Additional lines, when needed; are drawn above and below the staff These are called Zedger

or added lines thus:
Ledger or a.ided lines.

I
%

' R

\"".-'

| E— * e

""-5; e S

-

The Bar % is a vertical line used in measuring time. The portion enclosed between bar-

marks is called a Measure. E The Double-bar % indicates a close. The Re-

peat sign i means to go back. A Brace is used to include two staves.

Time.

Time is divided into Common and Triple. In Common Time the upper figure is even, as %,%,

%,!}. In Triple Time the upper figure is odd, as %,%,%,%. The character € is employed for
4 time; for the others the fractions are used.
1

Examples of Time.

Common Time.

Triple Time.

b
Sharp Flat Natural

C C sharp C natural. B B flat B natural.



Value of the Notes.

A whole note

LD
has two Halves

r . F

or four Quarters

F I [ f

or eight EKighths

T AR e SRR ¢ p /

or 46 Sixteenths

el i b &= = D)

or 32 Thirty -seconds.

%%%%%HM

Value of the Rests.
Whole. Half. Quarter. Eighth. Sixteenth. Thirty-second.

_-—"_ Y
Y " SRR SEie R
R ARSI ‘

A dot after a note or rest lengthens it Two dots after a note or rest lengthens it
one -half . three -fourths.
s =
R e e el
3 7 7 7
2 *’4 “® “82
Slarred notu Two notes tied on the same degree are held.
Syncopated notes. Half sfaccato notes. Portamento notes. Full sfaccafo notes.

.'J_ -I.I.-: L o ¥ P
R e B AN F L R, |y

| pEEER A EEim FREE

Grace Notes.
Long appogziatura. Short appoggiatura. ':

===—1 R

Shake or Mordenle

ngtten. ' Pgayed .
Ay

" Tuarn.

Written . Played.
T
















